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Gervase of Ebstorf, 
Ebstorf Map, 13th 
century 
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Gervase of Ebstorf, Ebstorf Map, 12 
feet by 12 feet, 13 century 
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“The island of Meroe [in the River 
Nile]. Here people are tiny, but very 
fast. They tame full-grown 
crocodiles and ride them through 
the water.” 








“These men don't have any noses 
and have completely flat faces.” 


“These people have no 

tongues; they communicate oy | | a) d 
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“The Ethiopian Mauritani have 
four eyes and that's why they 
perform well in archery.” 
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"These people have mouths that 
have grown together with lips so 
wide that they can protect 
themselves against the sun with 
them.” 





Das anocr alter oer werlt Slat XU 


Außtaylung der weelt in gemain 


Th e N urem be rg Ch roni cl e ie werlt wirdt darimb.cın vmbkrais genãt dz fie fimbel ۵ zwiſchen Difen taylen rinnen von dem gemainen meer cin groß mec vnnd underfchawet diefelben. Sodu nw 
E 2 WA I gefcbeybelt oder Fugelt ife. Ww ift dic werlt in drey tayl. nemlich die werlt it sway tayl. als des aufgangs vnd nydergangs taylit.fo ift in einem tay! Afia 510 in deri * Ar 

6 H a rt mann Sc h ed el 1493 E. in fam: Affricam ۵ 7 Rhi getailt. aber doch nit gleichlich. dañ frica vad Luropa.alfo haben fie die (iin Moe nach der fintflufs aufiqetayle.ond San mit VER هروس و‎ An 
M J os Yfia ratchet von mittemtag durch dé aufgang bis zu mitternacht.aber am. Japhet Europam vnb Cham Affeicam befeffen.als die febuift.auch Erifoftomus.yfidons vi  Plinius 
U AUN ۰ Europa von mitternacht bis zum mdergang. vno Affrica sum nre” ſagen. ‘Sows vino Plinius 


gang von mittemtag. Nun begrafirallan Afia den halben tail vnſers 
wonlichen tails. vnd Affrica vnd Europa den andern halben tayl. 
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Tortni, 
6۱۷8 ۱۵+ ۲ 
nae init print 
۵ 0150110 Gar 8 N 
Abart anms mgoa Cf 
nnbes tucta 8 
nines et randittts X Aa 
torras onfinngens Denning 
fubolanus Ab gift rgatus vultucaus 
Acans nnus nubes geuerans Tern? anier 
hummdns fulmimeus Aims curd auſter cakdus 
a fun fia. curo nocuꝰ tempefbuipfue Quartus zephcus 
Hem en refelucns propsttens Hors a latere afia gem ful 
mima epus tuba fias ` 
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cas Cranach, The Golden Age, c.1530 





Masaccio, Expulsion of Adam and 
Eve, Brancacci Chapel in Santa Maria 
della Carmine, Florence, 1424-7 





Michelangelo, The Fall and the Expulsion from the Garden of Eden, Sistine Chapel, Vatican, fresco, 1509-10 
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Columbus” first Voyage to the New World, from La Amerigo Vespucci's Voyage to the New World, from Lettera di 
Letter a Dellisole Che Ha Tr ouato Nouoamenta II Re Amerigo Vespucci delle isole nuovamente trovate in quattro 
Dispagna..., Florence frontispiece, woodcut, 1493 suoi viaggi, Florence, frontispiece, woodcut, 1505 
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Niccolos da Recco, Canary Islands, 1341 
“almost all of [the natives are] naked; the unmarried women go naked, giving no signs of shame.” 


John Mandeville, “Ethiopia”, 1357-71 
“In Ethiopia, and in many other countries, the folk lie all naked in rivers and waters, men and women together...and the women 
have no shame of the men!” 


Niccolo Conti, India, 1444 
“wild Arabs...wander throught he desert naked like wild beasts.” 


Alvise Cadamosto, "lower Ethiopia”, 1447 
“almost all these people go naked continually, save a goat skin with which they cover their shameful parts; the blacks of Senega 
almost all go naked.” 


Columbus, Bahamas, 1493 
"the inhabitants of the island and of all the others I have discovered or of which I have heard all go naked, men and women, just 
as their mothers bore them into the world." 


Girolamo Sernigi, southern India, 1498 
"they go around as naked as they were born with no shame at all." 


Michele da Cuneo, Cuba and Hispaniola, 1495 
"everyone goes around naked, though it is true that the women, when they have known a man, cover themselves with leaves of 
trees or a piece of cotton cloth.” 


Mexica, Frog 
necklace, gold, 
15th-early 16'^ c. 
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Mexica, Headdress 

of Moctezuma Il 

(Aztec emperor), 

feathers of quetzal, UNA a ا‎ LAI 

lovely cotinga, RN N Wow KA er YA Mixtec mask, of the type owned by the 
roseate spoonbill, NIIT N ven MIA AA ara Medici in the 16th century 
playa cayana, gold, — — SEME : 

16'^ century, entered 

the collection of 

Habsburg Archduke 

Ferdinand in 1575 








At Brussels is a very splendid 

Townhall, large and covered with 
beautiful carved stonework, and it has a 
noble, open tower. . . . I saw the things 
which have been brought to the King from 
the new land of gold, a sun all of gold a 
whole fathom broad, and a moon all of 
silver of the same size, also two rooms 
full of armor of the people there, and all 
manner of wondrous weapons of theirs, 
harness and darts, very strange clothing, 
beds, and all kinds of wonderful objects of 
human use, much better worth seeing than 
prodigies [myths, fairy tales]. These 
things were all so precious that they are 
valued at 100,000 florins [guilders] All 
the days of my life I have seen nothing 
that rejoiced my heart so much as these 
things, for I saw amongst them wonderful 
works of art, and I marvelled at the subtle 
Ingenia of men in foreign lands. Indeed I 
cannot express all that I thought there. 


Albrecht Dürer on viewing Aztec gold (sent to 
Europe by Cortés) at the palace of Charles V (king 
of Spain) in Brussels, 1520 


Aztec, Frog necklace, gold, 15th-early 16th c. 





German, Newe Zeittung. Von dem Lande. Das 
die Sponier funden haben ym 1521. iare 
genant Jucatan ..., woodcut, c.1522 


Hernan Cortes, describing Tenochtitlan in a letter to Charles V (1521) 


"This great city of Tenochtitlan is built on the salt lake, and no matter by 
what road you travel there are two leagues from the main body of the city to 
the mainland. There are four artificial causeways leading to it, and each is as 
wide as two cavalry lances. The city itself is as big as Seville or Cordoba. The 
main streets are very wide and very straight; some of these are on the land, 


d but the rest and all the smaller ones are half on land, half canals where they 


paddle their canoes. All the streets have openings in places so that the water 


1 may pass from one canal to another. Over all these openings, and some of 


them are very wide, there are bridges. .. . There are, in all districts of this 
great city, many temples or houses for their idols. They are all very beautiful 


| buildings. . . ۰ Amongst these temples there is one, the principal one, whose 


great size and magnificence no human tongue could describe, for it is so 
large that within the precincts, which are surrounded by very high wall, a 
town of some five hundred inhabitants could easily be built. All round inside 
this wall there are very elegant quarters with very large rooms and corridors 
where their priests live. There are as many as forty towers, all of which are so 
high that in the case of the largest there are fifty steps leading up to the 
main part of it and the most important of these towers is higher than that of 
the cathedral of Seville. . . ." 
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German, Newe Zeittung. Von dem Lande. Das die Sponier funden haben ym 1521. iare genant Jucatan ..., woodcut, 2 








Jean Sorabella, “The Nude in the Middle Ages and the Renaissance” (Heilbrunn Timeline of Art 
History, Metropolitan Museum of Art) 
















“The rediscovery of Greco-Roman culture in the Renaissance restored the nude to the heart of 
creative endeavor. Nude figures based on antique models appear in Italy as early as the mid- 
thirteenth century, and by the mid-fifteenth century, nudes had become symbols of antiquity and 
its reincarnation. Donatello adapted the idealized proportions of Greek athletic figures for his 
celebrated statue of David (ca. 1440; Bargello, Florence) and thus presented a biblical hero in 
classical guise. In a widely circulated engraving, Pollaiuolo used nude figures in vigorous poses to 
suggest the range of human action. In the next generation, Michelangelo made his own colossal 
statue of David, again conceived as an antique nude (1501-4; Accademia, Florence), and elsewhere 
he devoted unique artistic energy to the male nude. His enthusiasm for the subject was such that 
he introduced nudes even in religious paintings, including the frescoes of the Sistine Chapel, and he 
used studies of the male form to imbue figures of every sort with Herculean massiveness and 
power.” 


Michelangelo, David, 
1501-04 


Polykleitos, 
Doryphoros (Spear 
Bearer), Roman 
bronze copy from a 
Greek bronze 


original, ca. 450-440 
BCE, height 6'6” 








Donatello, David c. 1440 ?, bronze, 
5 feet tall 
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, engraving, 


Nudes 


ca. 1470 





Pisanello, Luxuria, pen 
and brown ink, c.1426 
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